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Figure 12. Exposition of the Atlas, Stadtische Galerie Lenbachhaus, Miinchen, 1989, detail

5.

The matrix as atool is o mnipresent in the research project. Like it has been said in the in troduction, the basic
data, used in th e research, is situ ated in a series of matrices. This leads to tran sformations of t he matrix; the
sketch and the elaborated framework. When someone starts a close reading of these two types of constructions,
he enters an analogous space. This way a tension comparable with the one traced in the ambiguous position of
the Atlas of Richter is introduced. These constructions seek at the same time a certain clarity and an overview. It
is indeed important in a desig n process not to lose contact with all aspects in detail and their relation to on e
another.

A fundamental d ifference in approach sits i n the professional attitu de. Richter co nstructs his exh ibition as a

painter. Like no-one else he is constantly exploring the space, her proportions, the possible perceptions of a work
in the space, etc. The numerous perspectives and studies of situating paintings on walls that are part of the Atlas
make this clear and gene rate an absorbing visual palimpsest. These groups of images function as s paces in the
constructed space. A same tension has been searched by introducing these anal ogous spaces int he research
project; howev er th e attitu de is purely arch itectural, al most tech nical and no t pictorial. By selectin g and

manipulating data like formulating a program for a design project, surfaces are filled and divided with lines like
spaces are organized with walls. The rigor of a good or ganization is more important than the proportion of a
matrix or a pi ece of data inthat su rface. Still, it isthe same kind of tension that is reveale d, one between

indistinctness and clarity.
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